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Perception and Deception
How Mimesis Works upon Plato’s Tripartite Soul?
「再現」如何欺騙柏拉圖的三分靈魂？
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	As Aristotle complains, ψυχή (soul/mind) cannot be simplified as three elements—the reasoning, the spirited and the appetitive, or two elements—the rational and the irrational. (De Anima 432a24-26) This challenges our dogmatic understanding of Plato’s theory of the soul. Say, where do we place ‘perception’ into Plato’s tri- or bi-partite soul? Here I am going to sharpen the challenge by considering two famous doctrines in Plato himself together, the doctrine of the tripartite soul and of mimesis. ‘Art is μίμησις’ (mimesis; representation or imitation) is perhaps the most well-known/notorious claim in Plato’s aesthetics. We are told in his Republic, book 10: Painting is ‘mirroring’ things. It is mimesis, and thus far from the true knowledge. (Rep. 596d-e) So is poetry. (598d ff.) Against the background of the doctrine of the tripartite soul given in book 4 and the bipartite soul in book 10, ‘mimesis’ seems to work upon the irrational, that is, the spirited and the appetitive elements. However, take paining as an example as what Plato does in book 10, the affection upon the soul by mimesis is through visual perception. (602d) Then, what role does perception play here? If the issue at stake is concerning the true knowledge, and in the process of cognition, how mimesis deceives Plato’s tripartite soul when one perceives it?
	An interesting fact is that Plato accepts mimesis in a context without the tri- or bi-partite soul. Visual arts which are obviously involved with mimesis, like painting and sculpture, are recognized as technai by Plato in his earlier dialogues. (Ion 532e-533b; Gor. 450c-d, 503e) Early Plato examines knowledge by techne. Painting is considered as a techne and thus is knowledge. But the epistemic status of the representative art becomes problematic after the doctrine of mimesis is introduced. The Greek word for the techne of mimesis or the representative art is μιμητική. This word is ‘coined by Plato’ in the Republic. (Belfiore 1984; cf. Else 1958) The invention of this word does not grant any epistemic credit to mimesis, but deprives both painting and poetry of the legitimate privilege of expressing the true knowledge. (Rep. 598b-c) Painting loses its epistemic status, not because it fails to be a techne, but because it is mimesis, which provides a certain kind of cognitive source but at the same time accomplishes some deception and hinders us from the true knowledge. In this paper, I will explore this very cognitive source to see how mimesis feeds ‘the inferior element of the soul’ (605b) via perception to deceive Plato’s tripartite soul.
